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Claudia Hill Convene Weaving Gatherings, Internship

Letztes Tattoostudio vor der Autobahn, Gruppenausstellung
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Schwester?, Publikation
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a room with a cue, Gruppenaustellung

Wet Together, Diploma Vanessa Bosch, Textil

Schicht, Lecture Performance
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Spinning in front of Primark, Performance im off. Raum

Tending Wool @FrugalitéCreative , Artistic Research, Teppich, Score

Flexen, Audioscore
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-Hoesch-Museum Diiren, fiir Moritz Appich, Bruno Jacoby, 7extil
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SET, Modedesign

Nora, Christine von Bernstein, Bpace Karlsruhe, Kostiimbild (Assistenz)
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CONVENE WEAVING
GATHERINGS

— Assistenz bei Claudia Hill, Berlin (2023)

-CONVENE weaving gatherings is part of a long-
term work process that engages with the ancient
technique of weaving while functioning as an
archival and narrative practice. By physically
exploring the web of relations between somatic
practices and craft, carpets created during the
Co-weaving processes are activated performa-
tively in various ways by means of scores. Fol-
lowing the interwoven materials and the stories
hidden in them, rituals physically trace threads
in order to continue spinning them, using the dif-
ferent practices of collaborators from the fields
of dance, healing, writing, music and film (Jared
Gradinger, Siegmar Zacharias, Shelley Etkin,
Roberto Martinez, Heidrun Holzfeind and Stefan
Rusconi.)

- Assistenz wahrend des Projekts CONVENE Weaving Gatherings

Corinne Riepert CONVENE Weavin/.g MNTERNSHIP



NOCH IST NICHTS VERLOREN

— Skulptur, (Stoff, Garn, Flllmaterial )(2022)

- Eine Hose oder ein Herz oder das was daraus
geworden ist.

- ausgestellt bei der Mitgliederausstellung des Badischen Kunstv- [
ereins (2022)

Corinne Riepert Noch ist nichts Verloreél 10 TEXTILE



OFF-TRACK IV

— Video-Installation, Performance(2022)

’Gerauschlos glitt der Fahrstuhl in die Hohe. Noch g8
einige Dutzend Schritte - und da war die Sterngal-
erie”

- Residency im Kulturverein Tempel Karlsruhe, mit: grahl, Clau-
dia Carolin MUnch, David Loscher, Miriam Markl, Frédéric Ehlers
Initiiert von Claud Teichmann. Alle Fotos von Johannes Thimm,
Videodokumentation von Mona Mayer (2022)

Corinne Riepert PERTOMRMANCE/MNSTALLATION




SCHWESTER?

— Publikation(2022)

-Schwester? beinhaltet eine Sammlung von Fotogra-
fien und Texten aus drei Jahren Lohnarbeit in einem
Krankenhaus.

- Foto und Text: Corinne Riepert
Konzept: Corinne Riepert und Mona Mayer
Layout: Mona Mayer(2022)
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HELL UND STURMISCH

— Textil (diverse Vorhangstoffe), Drahtseil und
gebogene Metalstange(2022)

-Da ist ein Loch in der Decke.

Der Vorhang hangt hinunter.

Gegen den blauen Himmel elektrische Dréahte

In der Sonne glanzen, mit dem blauen Himmel in
Konkurrenz treten, ganz durchnéasst werden, Wasser
werden. Und dann langsam wieder trocknen.
Einmal, da wurde der ganze Vorhang senkrecht nach
oben in den blauen Himmel geweht.

Einmal, da wurde der ganze Vorhang in voller Lange
durch das gekippte Fenster hinausgezogen.

Immer noch kann man hindurchschauen — an einigen
Stellen, an anderen ist der Stoff zu dicht

nur der Bodensaum bleibt schwer und nass und kalt
Der Wind hat ihn gegriffen, gepackt, hat ihn leicht
bewegt.

Ist es irgendwie brutal, den Wohnzimmervorhang

im Freien den bloBen Blicken fremder Menschen
auszusetzen?

Ich sehne mich nach Geborgenheit.

Meine Oma hatte einen ganz dhnlichen Vorhang

wie den orange-gelben aus Polyester mit der
aufgedruckten Blume. Eigentlich stimmt das nicht
ganz. Aber ich konnte es mir gut vorstellen.
Jemanden im Regen stehen lassen.

Jemandem im Regen stehen lassen.

Der geschutzte Platz vor dem Fenster, dicht an der
Wand

- Kooperation mit Mona Mayer, zu sehen in der Gruppenausstel-
lung a room with a cue im April 2022 in Karlsruhe
Photo credits: Lisa Bergmann
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PEELED
— Textil (Wandteppich) (2022)

Aus drei erst mal eins machen
Ein Raster

Zahlen

Linien

Leuchtende Markierungen
Dann

ReiBen

ReiBen

ReiBen

Alles abschéalen

Sich komplett 16sen

Bis nichts mehr da ist

Nur noch Streifen

Aus denen wieder

Eins wird.

Make one out of three
A grid

Numbers

Lines

Bright markers

Then

Tear

Tear

Tear

Peel off everything
Peel away completely
Until there is nothing left
Only strips

From which again
Become one

- zu sehen in der Gruppenausstellung a room with a cue im April

2022 in Karlsruhe
Photo credits: Lisa Bergmann

Corinne Riepert
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SHELL

— handbesticktes Leinen, Video (3:40 min) (2022)
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GAIA Kleid

— Kleid aus Netzstoff und diveresen Material wie:
Bltiten, Holz, Federn, Haare, Gréser,... (2022)

- Inspiriert von dem feministischen Text Die Theorie
der Tragetasche
Theorie der Fiktion von Ursula Le Guin, ist dieses
Kleid
selbst eine Tragetasche. Es enthalt verschiedene
gefundene Materialien: Holzstlicke aus der Ostsee,
die ersten Haarstrahnen meiner Tochter, getrocknete
Blumen aus dem Garten neben meinem Atelier, ......

In der griechischen Mythologie wird die Figur Echo
von Pan, der auf ihre Virtuositat eifersichtig ist,
in tausend Stlcke zerrissen. SchlieBlich wird sie
von Gaia, der Mutter Erde, gesammelt und wieder
zusammengesetzt.

- eine Version des Gaia-Kleids war Teil des Kostimbilds, dass ich
zusammen mit Mascha Dilger fur die Performance Oper Echo (she/
her) entworfen habe, die im Mai 2022 in Karlsruhe Premiere hatte.

Corinne Riepert GAIA DRES% 1 55322 KOSTUMBILD



SCHICHT
- Lecture Performance (2020-2021)

— Schicht” ist eine Lecture Performance, die einen
fragmentarischen Einblick in die Arbeit als Pflege-
fachkraft gibt.

Durch verschiedene Elemente werden Aspekte aus
dem Umfeld Krankenhaus zu einer visuellen und
auditiven Collage. Sie berichtet einerseits von ei-
nem absurden Sommerloch, der Rickseite des Aus-
nahmezustands aber auch von der Atmosphare des
Alltags.

Konzept: Corinne Riepert
Dramaturgie: Mona Mayer
Sound, Text, Fotos: Corinne Riepert

- Die Lecture Performance was Teil der Gruppenausstellung Ich
erinnere mich daran, dass ich gelernt habe, etwas aufzugeben, um
das zu bekommen, was ich wollte, die im Oktober 2021 in Karlsruhe
stattgefunden hat.

Corinne Riepert

material: smartphone pictures
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material: lyrical notes / or a poem
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1 https://hfg-karlsruhe.de/en/diplome-202122/vanessa-bosch/




SPINNEN VOR PRIMARK

- Performance im oOffentlichen Raum und Livestream
auf Instagram(2021)

— In einer unkommentierten Performance spinne ich
auf dem Europaplatz in Karlsruhe, neben mir kardiert
Heidi Herzig Schafwolle.Wir sammeln kein Geld, wir
missionieren nicht. Wir unterhalten uns mit allen
Passant*innen, die sich interessieren. Es geht

um die raumliche Nahe zu Fast Fashion

Ketten, Primark ist hier stellvertretend.

Aber ich spinne, um zu spinnen.

- Photo credits and Livestream: Manuel Sékou

|5 N'MI {Illl‘,llli;;h] . o
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TOUCH IT ON THE SURFACE IT’S
REACTING WITH YOUR HAND

- Handgenéhtes Textilobjekt

- Fasziniert von der Form und der Verwendung von
Schlagringen habe ich dieses Objekt hergestellt:
Der Stoff stammt von den Schirzen meiner Grof3-
mutter, die sie zu Hause trug und ist mit weichem
Material gefullt.

Ihn zu tragen wirkt entspannend, denn der Teil der
auf der Handflache liegt funktioniert wie ein Anti-
Stress-Ball.

Es ist also kein Mittel, mit dem man andere verletzen
kann, sondern eins um sich zu entspannen und wie-
der ruhig zu werden.

- ausgestellt in der Mitgliederausstellung in Bad. Kunstverein
Karlsruhe

Photo credits: Manuel Sékou

Corinne Riepert TOUCH IT ON THE SURFACE (...%9 £0021 TEXTILE



TENDING WOOL

- Recherche, Score, Teppich (2020)

— Aus einer Materialrecherche Uber regionale
Schafwolle entwickle ich einen Score, der durch die
Woll- verarbeitung fuhrt: von der Schur zum Teppich.
Ich entscheide mich fur die traditionelle Verarbeitung
bis zum Garn und stelle dann in modernem Tufting
Verfahren einen Teppich her, der die Form der Mull-
deponie hat, auf der die Schafe leben.

- Der Teppich, der Score und die Wolle in ihren unterschiedlichen
Verarbeitungsschritten wurden in der Wanderausstellung Frugalité
Creative im Sommer 2020 in Karlsruhe gezeigt.

Corinne Riepert TENDING WOOI3 1 322021 RECHERCHE, TEXT, TEPPICH



collect

wait until it is spring time
ook for a shepherd shearing his sheep
use the internet to find one if you
don't know someone who is owning sheep
or just start telling a lot of people that you
would like to work with wool
he sheep lose their hair observe how they get cropped
observe how they get cropped how they look before how they look after
ask yourselff they like it breath in recognize the special smell
this smel| will accompany you for the next time look at the sheep fleece touch it
feel the wool fat onyour skin see the dirt that is inside the tiny animals the parasites the dung
look at the colourask the shepherd if you can take some with you home the shepherd will probably say
that he doesn't care either he is going to sell this cheap price to china or he is treating the wool as waste

and throw it away feel lucky\ard fill a big bag look at the fleece properly choose wisely fleece that isn't that dirty
take the bag home with you you can now choose:

either you wash the fleece and go on in the process or you leave the fleece like it is and use it as dung for your plants
if you decide to wash, go on reading: you can always decide to quit and stop in proceeding

and use the fleece as dung

SN > wash
dung
doesn't matter if you have a garden or just room plants
every plant will be happy if you leave a little of the fleece in the earth beeatise the
fleece is able to buffer water especially great for the summer ang it is containing Wi
a lot of phosphor, potassium and sulphite and is regulating tpe pH value
if you decide to dung your plants with wool, just take a little wodl
and place it loosely around your plant then sprinkle a bit/6f soil over it
now observe how your plant is growing
maybe you can see some benefits.

if you féelwhen it is enough

use the water to water your plants

then pour the wateMin your plants again
and fill in again fresh soapy water for one last round

ellowish colour that comes from the wool fat

recognize how the fleece is losing its owis

dry

if you have finished the third washing round press as paich
water as possible with your hangs or feet out of the fleece
put it then on a showering\towel
roll it togetheiyng jump on the roll
open the roll and feel if the fleece is still Aripping wet
you can repeat this stép with anothér and dry towel

than place a huge towel or sheet op your laundry rack
spread the fleecg evenly on the sheet
so that fi/can-e
avoid to placethe Iound.’ ack in the brig!
sun that is making-# eece dry and brittle
touch the wool every time you come by
and feel how dry the fleece already is
you can move and turn it every time so that it is

drying by every side
two or maybe three days later you can move on for the next step

pinch
takeaseaton the floor
you can sit on a pillow if you like
ake yourself comfortable  this will take a little jime

use the time for letting your thoughts flow,
you could already start thinking abelt what to do with the spun wool
take a small amount of the washed, dried fléece and start to pinch it in your fingers

pinch carefully so that the fipres stay connected but just get fluffier and looser
do this with every piece, with\every fleece with every fibre
it pinch it feel the soft touchn g feelthe differences on plucking the various fibres
some long soma short some soft some wiry some plain white some light grey some sorrel

ill meet afewlast parasites or wooden pieces
ort them out and throw them laterint6 your garden

or maybe in a park
collect the pinched wool in a paper bag
go on pinching until every piece of fleece is pinched
feel how fatty and well-tended your hands feel

a personal instruction by corinne riepert 2020

Corinne Riepert

When at homgy e o huge bucket
fillin Warm waterpyt some of the fleece into the water

movye it carefully let it soak
ess the colour changing of the water from crystal clear

o muddy haz
use botirhands to move t%erﬂeecggen%/\y in the warm water

put the fleece out of the water and next to the bucket in a cage

repeat this until there is no unwashed fleece left
then pour the water away

fill the bucket again with fresh water
put now a little bit of ecological shampoo in the water

repeat the washing procedure again with all the fleece

Start spinning without wool first, that will help you to get a feeling
for your wheel and will train your body coordination
So, place your foot on the treadle and start turning the
wheel with your hand
And then start treadling with your foot
Try to find a continually rhythm
Stop the wheel and try to start again
Start treadling is always the hardest part
Stop and practice starting again until you feel comfortable treadling
The wheel sometimes has a kind of own dynamic and is turning the direction
It doesn’t matter if you are turning clockwise or not
But you should keep the direction
Try and practise a few times
Try not to sit there too cramped
If you feel like you are ready for the next step
Stop the wheel and kink a threat on the

helping yarn on the bobbin
make a loop at the end of this yarn and

pull it through the hooks on the flyer and
through the orifice

spin

For this step you will need a spinning wheel
If you don't have one and don't know anyone wha is owning
one you can also try spinning with a-dfop spindle
but this is quite tricky and takes somuch longer than
using a spinning wheel
Keep your ears open-andyou will find one to borough for sure
Place your spinfing wheel whefrever you want to place it pull the endhof this yarn through the loop of the hel-
Outdoor is @lso a good possibility ping yarn anddouble it about a few centt
Imagine that the first pegple did thig already in Neolithic in the middle east  then hold the yarnatthetoop with one hand
They started with djop spindié spinning teod th intoth ﬁturt tr_eﬁgdling with the wheel
o eed the yarn into the flyer orifice
i ;—SSLU; a r?i\éz Efcneifr?/(gggend your spinning feel the drgft that is pulling you the yarn out of your fingers )
wheel fake a comfdrtable chair and take a seat now try to pinch the yarn between your fingers to collect the twist
relax the pinch slightly and slide your fingers towards you
the twist will follow
pinch again when the twist has carried down

the length ?ng Eé%'?wnh the twist now
see what is happening if you're collecting a lot of and a little
play with it
if you feel that this is an easy game for you
and your hand and foot action is coordinating

you are ready to start spinning with a sliver
stop the wheel

now take a long, long yarn, a ball of yarn you have at home

cutthe yarn and make a loop

place the sliver on your lap
you can use an apron or a towel to avoid your pan

getting dirty and fatty too
pull some fibres out of the sliver and take the

stpcglgtut gatg ﬁn'g‘%?o%'ﬂéj udn?h'%ubf‘éé\‘a light twist/around the fibres
collect the twist until you
feel like sliding it
[ ] now you are
spinning

keep on pinching the yarn with one hgnd
and pull the fibres from the sliver with yodr other hand
relax the pinch slightly and slideyoUr one
hand towards you letting the twist follow
your fingers pinch again
feed the twist length of your/yarn into the

t ‘ ‘ a orifice and finally onto the bobbin
keep on treadling
keep on pin¢hing - )
eep on sliding the twist

keep on spinning
don't get frustrated if the yarn is ripping
okthe yarn is getting quite irregularly
or you are\losing the yarn down the orifice

W C

YThis step ‘will tl?keﬁc]x_ Iottof time
ou can also skip this step f
el

that's okay
try to remember ysurself to sit in a relaxed position
lean back

place your foot thatls not treadling in a comfortable position

compost

if you desided to work with compeletly
compostabte materials
and you don't/ike to use your
hand-made textile anymore (for
several reasons;
you can easily compost it!

Whatever you did proguce
Treat it carefully, care for it
Feel it
Itis keeping you warm, even if it is wet becduse of your sweat
Itis regulating bad smells, that's why you don't
have to wash it (In most cases it's fairly enough
to hang your woollen textile in your bgthroom
while showering hot, so it its cleaning itself with
the steam) Itis keeping your skin soft gnd
well-tended because of the lanolin
Itis absorbing sound due to its gathered fibres
It is detoxicating your air by binding toxic like formaldehyde

Imagine, this was meant to be wast¢.

But actually, it is easier to spin carded wool

If you want to try to spin noncarded wool
Try itout Or try both

And recognize the difference

But you don't have to card all the wool for start spinning
If you have carded some of the wool you can rotate carding and spinning

ou need a tool: hand carders
ca rdoyhond carder looks a little like a brush, but has strong metal teeth

if you are wearing fingerings, take them off

There will be small rests of parasites or leaves or small branches coming out of
If you like you could wear an apron or just place a towel on your la Rake ased
maybe on a chair so that you can stabilize yourself carding )
take one carder and rest it on your lap the handling facing towards you
notice that the teeth are hooked
take a small amount of the plucked wool and pull it g

let your whole body\followgand flow

with the rhythm of ydur foot treadling
feel \?ES%'LeS're part of a dosmological performance that is
connecting you with your sirresndings
the sheep that's now hopefully grazing

chewing slowly but continuouisly
in the rhythm of your spinning wheel

feeling connected to all the shegp that have been lived décide for ong teéchnique and contiune
to all the wool that have been manu- of course yoi can decide to try out severd|
factured during the last 10 008-yeg things...

and keep on spinning

TENDING VVOOI3 3

don't overload the carder

leave the other carder empty

Leave the filled carder resting in your lap and thinking
And grip the handle of the filled carder and hold the empty sarderiteeth downwe gne hand
Start stroking the empty carder gently across the filled one by starting on the one end
Carding is aiming to enable the fibre to be brushed out smoothly in one direction so that it can be easily spun in the next step
Notice that the fibres are quite  In ancient times the people did use a plant called teasel for carding
After a fewstrokes there will already be a little wool on th@ other cordgr . .
- ) ) ontwue carding until the wool is transferred completel
Some of the fibres that are too short will stay in between the teeth
You can leave them on the-side and use them later to dung your plants
C

When the'wool is completely transferred cheinge the carders in your hands and repeat this procedure
Now you can call your wool sliver

Notice your hands getting warmemnd fatty of the lanolin Maybe you start sweating a little
If you feel that the wool is enqugh cgrdedl ¢, gnye the direction and stroke on carder on the other so that you car/separate the wool from the teeth
try to roll the wool down the carder so that It looks like a flute X
Storage the carded wool in a paper bag

Repeat these steps with all the wool
Make @ little break

How do you feel?

Relax your hands, your shoulders, neck and arms o
Try to remem ber the feeling of hard work that is necessary to treat textile fibres

Imagine how much physical work lays in confected garment and other textiles (even if they are

produced with the help of a lot of technical m&chines but still)
Or If you are more impatient

Go on to the next step

ZP21

if ycu’r_e ready f(_)r it now the wool is prepared for either spinning or felting.
Continue carding you can try both,it is up to you

RECHERCHE, TEXT, TEPPICH



C AT THE END OF THE LINE IS A
WHISPER
Diploma Tatjana Stiirmer

- Zunge und textiles Objekt

—Her installation “C AT THE END OF ALINE IS A
WHISPER ¢, for which she has now been award-
ed the Federal Prize for Art Students, refers to the
“Book of Kells”, the famous copy of the New Testa-
ment. Script and space are inextricably linked, bring-
ing and highlighting each other. In the video “Rire
et lécher” (Laugh and Lick), the female protagonist
moves slowly and inexorably through empty rolling
shelves. Similar to Stlirmer’s versatile and accom-
plished practice, her image inscribes itself in our
memory.’

- Fur die Diplomarbeit von Tatjana Stirmer habe ich eine ca. 4m.
lange Zunge und ein dreidimensionales Stoffobjekt (ca. 3x 1,70m)
entworfen und hergestellt.

Photo Credits: Oliver-Selim Boualam

1 https://hfg-karlsruhe.de/en/aktuelles/ausstellungseroeft-
nung-bundespreis-fuer-kunststudierende-mit-hfg-absolventin/
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